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Preface — Color endows architecture with individuality 


Facade generally refers to outside appearance of a building in terms of architecture and often impress&s the viewers a lot at the 
first sight. Nowadays, as art is more and more integrated with architectural design, thefagade of a building Is no longer of the 
previous unified pattern. Color as an essential decorative element starts to play its role. Color is a deeply emotive subject, For 
most of us it is also highly personal we each have a unique response to color that we develop internally through experience 
and association. 

The rates different decorative elements play in fegade design is gradually changing. In western thinking the late 20th century, 
color and its potential gravitas seem to have diminished, become secondary, decorative, deeming a colorful object or artwork 
less serious or intellectual than its less, chromatic counterpart The use of natural, material color found in concrete, glass and 
metal, celebrating a chromatically devoid minimalism,, has dominated architectural thinking since Le Corbusier. White has most 
often been associated with an elevated intellect and color consequently delegated to the arena of whimsical decoration with 
but a few notable exc&pttons such as the chromatically masterful architect, Luis Barragan. Unfortunately color has often been 
used so badly on the outside of buildings, though, that it spawned a great fear of large-scale colorful architecture, Apart from 
an III conceived, short-lived trend in the 1980s where cladding materials lacked durability and light-fastness* color has been, on 
the whole, conspicuously absent from our buildings. 

Recently a visible renaissance is taking place where intelligent, provocative and serious color is being used to serve Form 
and Function and take a leading role in architectural environments* All the projects featured in this book were completed 
between 2004 and 2003 clearly illustrating this resurgence over ? very short period of time. We have, for now, pul aside our 
chromophobia, replacing the achromlC facades of the last several decades with a polychromatic celebration of new technology. 
What is most intriguing about this collection of projects is the diversity of materials and application. Color has become wholly 
integrated Into the construction process with a vast array of techniques. Rather than a secondary afterthought, chromatidty is 
considered through material, surface, light and finish at an early stage in the design process. 

Technological advancements over the last ten years has enabled the use of cheaper, repeatable and more durable materials 
than ever before, available in an extensive range of colors, Palms are more UV-stable, coforfast, Polymer based and able to 
cover large surfaces. Glass spandrel panels can be back painted, powder coated metals sprayed in a range of closely related 
RAL colors as Bernard Tschumi Architects' blue residential tower in New York illustrates. Curtain ^technology allows a 
range of materials to clothe a fagadeand new glass technology such as the laminated photovoltaic solar panel system used 
in the Zero Energy Media Wall in Beijing by $imone Glostra and Partners can create almost psychedelic nuances of moving 
color. Transparent films and prismatic foils react to night and (Jay light giving the(r structures changing reactive color, which 
is exquisitely revealed by UN Studio's Offices Hr La Defense" in The Netherlands. Coatings and smart films can change from 
transparent to opaque using h&mintf elements potentially changing the identity of a fagade instantaneously. 
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In Singapore, Alsop Architects have used teser cutting technologies which mean materials «qa n be manipulated in complex 
rregular formation^ in this case ETFE (Ethyl Tetre Fkir<s Ethylene} cushioned canopies are iridescently illuminated with color 
above street level, Ceramic hexagonal tiles in -a pixilated kaleidoscope echo the produce sold below in Barcelona's Santa 
Catering food market (EMBT) highlighting the building as a complex artwork in its own right Larger single sheets of certain 
materials such as glazed volcanic stone and ceramics and the ability to curve materials for fagade use all merge to bring a 
new natural color palette into play. Sustainability and eco friendly techniques have also advanced to enable a green geo- 
textiie planted, living wall to replace concrete with foliage in Seoul's Ann Demeulemeester Shop by Miinsuk Cho Architects, 
so the color scheme Is litefally determined by a jiving skin. Furthermore, materials once associated exclusively with industrial 
architecture are being adapted to different uses, Hamonic + Masson's "Addition to the Centra for Contemporary Archives" 
in Fontainebleau uses deliberately "poor" industrial cladding materials to link the building with it's rural site concealing a 
monochromatic magenta interior, while Lotek f s nomadic 'Puma City' takes industrial material to the extreme with shipping 
containers saturated externally with 'Puma red'. 

Nowadays, expressive specification of external color can also alter out p re -conceived ideas about how certain types of 
buildings should took.; we have come to expect public buildings in particular, to look a specific way. Swanke Hayden Connell' 
s hospital, King J s Mill, in Nottinghamshire, for example, does rot immediately look like a hospital from the outside, A sequence 
of undulating, secondary colors vibrate across the facade, which can be seen from several miles away. In this case color was 
deliberately used to reduce 'threshold anxiety' often associated with hospital visits and distract the visitor momentarily on 
arrival. The notion of a building as 'artwork on the landscape" can be encouraged by the use of interesting color. Likewise, 
Jarmund/Vfgsnses AS Architects' school in Oslo, Norway, creates an unexpected place of learning, By stri-sting many shades 
of yellow and orange along its outer wajls and by using monochromatic interna! color schemes the building rte&lf looks like a 
stimulating game that any child would be intrigued by. In both projects it is undeniably the color that has created these unusual 
dynamics. 

In tandem with explorative materials color is an extraordinary tool for giving a building both identity and presence. All of these 
projects share an immediate and iconic persona. Another important element they share is their placement of color. The impact 
and strength of a color scheme is determined by proportion, shade, saturation and location, A successful building can expose 
the intelligent use of one color to great effect and often one color can go a long way. Color must be explored in relation to site 
and location. Regardless of whether one or many colors are used on a building's facade, color becomes the most significant 
and noticeable thing about the building. 

Ptolemy Mann 2009 

Bridget Vranckx 
2009,9-30 
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Location: 
Toluca, Mexico 

S*HSJ JtP»+ 


Architect: 

Bojkind Arquitectos 

nojkindj*S.!S£« 

Photography: 

© Paul Rivera/archphoto com, Guido Torres/Rojkind Arquitectos 
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Nestle’s chocolate factory in Toluca (Mexico) was in need of a visitor space and inner walkway for cocoa lovers to 
witness the production of chocolate first hand. Mexican architecture firm, Rojkind Arquitectos, suggested their client 
create the country’s first chocolate museum thus giving the candy giant a cultural space and a new image for its 
headquarters at the same time. 

The first stage required 643sq.m to accommodate a reception area, a theater to introduce visitors to the Nestle 
experience, a museum shop and a passage to the existing factory. The building (design and construction) had to be 
completed within two-and-a-half months, which required three daily eight-hour shifts from ail the people involved. 
The new museum is clad in red corrugated steel panels and is raised off the ground by concrete pillars making it 
even more visible from the main highway leading into Paseo Tollucan. A gaping mouth reveals the museum's pristine 
white interiors which lead straight to the chocolate factory. The multi-faceted structure creates interesting abstract 
interior spaces, while the playful zigzagging volumes of the exterior could remind children of a spaceship or even a 
caterpillar. 
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Hilversum, The Netherlands 
Architect: 

Neutefings Riedtjk Architecten, Rotterdam 

Contributors: 

Bureau Bouwkunde Rotterdam (Technical design end building consultancy l Aronsohn Raadgevende ingen ieurs/ 
Rotterdam {Structural design ) t Cauberg-Huygen Raadgevende fngenieurs/Den Bosch (Building physics consultant}, 
Studio Jaap Drupsteen (Graphic design fapade), TMO . Eindhoven , Studio Jaap Drupsteen and Saint Gobain 
f Development glass panels , in collaboration with Me are lings Riedijk Architects) 

Photography: 

0 Daria Scagfiola & Stijn Brakke 

Daria Scaiic^aaSti^n BrdKke lift* 


The Netherlands Institute for Sound and Vision houses all the material produced in The Netherlands since the early 
days of Dutch radio and television. Half of the 30,000sq.m building is dedicated to storage and archive rooms with 
rigorously stipulated climatic conditions, but no need for daylight. Taking this into consideration, the building was 
divided into two; the archives vault is situated below ground, and the museum and other spaces requiring light 
above ground. The two portions are connected by a central south facing well at the heart of the building, which lets 
light into the core of the building and allows reflected light to skim over the wall of the offices. 

For the glass fagade an entirely new production line was created: 748 colored, high relief images were applied 
to more than 2,100 glass panels. A stained-glass technique, in which ceramic paste is applied to glazed panels by 
means of a printer especially developed for this purpose, was devised for the panels, onto which Jaap Drupsteen 
transferred manipulated video stills. To create a relief, positive images of a video still were milled into a MDF panel 
with a CNC (computer numerical control - a computer technique with a programmed code which, in this case, guided 
a ball-tipped bit back and forth across the MDF panel) milling machine. The wood panel, coated on one side in 
ceramic paste was then laid on the sand mould and heated at 820°C in the oven to burn the image into the glass and 
soften the glass panel enough for it to take the shape of the mould. The result is a colored, high relief UV resistant 
glass pane with long-term durability, which presents original TV images from the institute’s archives. 
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Location: 

Seoul, South Korea 

ms$ 


Architect: 

Minsuk Cho, Kisu Park/ Mass 


Photography: 
© Yooq-Kwan Kim 


Situated on a limited plot of 378sq.m in an alley near a busy thoroughfare in Seoul’s Gangnam district - a 
neighbourhood, which is rapidly transforming into an upscale commercial area - this building consists of one 
subterranean level with three floors above. The concept is an attempt to incorporate as much nature as possible 
into the building working within the constraints of a low-elevation, high-density urban environment. The architects 
define the building’s relationship between natural/artificial and interior/exterior as an amalgamation, rather than a 
confrontation . 

The interior spaces can be perceived and utilized as part of the outdoors in a variety of ways. Dense bamboo 
landscaping forms a wall on three sides of the building, which border neighbouring sites. Inside the internationally 
renowned Belgian fashion designer’s first floor shop (accessed from the western side of the courtyard), undulating, 
dark brown exposed concrete forms an organically shaped ceiling. Round columns on the edges of the space continue 
the ceiling surface to provide the necessary structural support and allow for the creation of arched openings of 
varying sizes, exposing the inside to the outside road and the bamboo hedges. Stairs leading down to the basement 
shop begin as a narrow, white architectural space, gradually enlarging to turn into another organic shape and 
eventually serve as an entrance. The outside building material is primarily a geo-textile planted with an herbaceous 
perennial, which forms a living facade. The three sides that face the bamboo borders are dad in steel sheets 
finished with propylene resin. 
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Location: 
Bilbao , Spain 
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irchitect: 

tA+B Arkitektura Taldea, GCA 


Photography: 

©Aitor Ortiz 

:£)£» • *16* 


The urban renewal of this Basque city has attracted a lot of attention in recent years. The city is host to a number 
of important architectural creations by a number of internationally renowned architects, which have helped turn the 
city and region move on from its industrial history and focus instead on tourism and services. 

This four-star hotel is situated on a rectangular site at the end of a residential block along Bilbao’s riverfront and 
opposite to one of the city’s main attractions, the Guggenheim Museum. The brief for this project called for a facade 
that has the presence and lure of a hotel, yet fits into its urban surroundings. 

To create a harmonious facade, proportions and spaces were characterized by color. Using neutral colors, the 
building subtly blends into its residential neighbourhood on the side and rear facades, while a bold use of color on 
the main facade overlooking the river Nervion and the Campo Volantin esplanade makes the hotel stand out from 
the other buildings. What makes this facade unique is the way the architects chose to apply the idea of the lookout: 
colorful boxes enrich the esplanade and reinforce the building's singularity at the same time. The thirty-six lookout 
units are organized in rows of six-by-six using the three primary colors - red, yellow, blue - and their complementary 
colors, green, violet and orange. 
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Location: 

West Bromwich, UK 

t ref tiled: 

Alsop Architects, Hennery & de ta 
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Photography: 

© Roderick Coyne 

PigMM ■ m 


The Public is a new kind of arts building at the heart of the new town center for West Bromwich {central England), 
which has undergone a complete regeneration. The building, which will host exhibitions of local and international 
interest as well as artistic, educational and community projects, is designed to inspire and encourage creativity fron 
its users. 

Conceived as a 'Box of Delights’, The Public offers a wide variety of spaces, forms, angles, curves, surfaces, vistas 
and atmospheres. The building is a simple rectilinear form (113m x 21m x 22m) clad with aluminium and punctured 
by a scattering of 'jellybean’ shaped windows that pierce the sides of the building. Running through the center of 
the building are 13 pairs of concrete-filled steel columns, which support the visitor arrival area on the main floor, All 
the floors are supported by this core steel structure, but the facade is a self-supporting secondary structure, free of 
the main structure. 

The ground floor was conceived as an extension of the New Town Square. The building opens up via large sliding pink 
steel doors to provide a public route along elevations from the Queen's Square shopping center to the new public 
spaces. The interior is a little more complex than the exterior. Rugged, multi-faceted or curved forms, which appeal 
to balloon into the space, sit on or are suspended from a table structure, are containers for the building’s different 
functions, such as displaying art or housing creative workspaces. Lifts cut past these spaces and a large-scale ramp 
links them all. 
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Die Baupiloten: Niklaus Haiier r Ole Hallier, Daniel Htilseweg, Annika Kdster f 
Christian hie eke r t Katrin Zietz ; Katja Zimmer ling f Hja Gendetmann, Susan 
Jutrowski, Anna Meditsch, Anne Find, Mirko Wanders 
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The Baupiloten was created in June 2003 with the intention to give the fourth and fifth year architecture students 
of the TU Berlin practical experience on architectural projects. For this particular project, the students in turn 
involved the children in the design of the refurbishment of their nursery school. 

Together with a child minder, the Baupiloten inspired the children to design their own vision of the popular 
children's book character Pippi longstocking’s Taka Tuka Land. When presented with the children's concepts of this 
imaginary world, the Baupiloten began to understand what the children imagined for their new nursery school. 

The students communicated their views to the staff and children through collages and architectural models, and 
observed the children's daily routines for further inspiration. ALL this set the scene and story board for the design of 
the space and aLso resulted in a building that is gorgeous in colour and chic in form. 

The original temporary structure was turned into f an everlasting oak tree where lemonade grows and flows. The 
building itself represents Pippi 's old oak tree, which contains a Lemonade factory. The lemonade breaks through 
the bark of the tree and flows outside where it turns into padded play areas. The flow of the Lemonade has seven 
stages, which facilitate a different activity in the building: Glittering Lemonade in the sun Light, Lemonade Gallery, 
Lemonade Drops, Lemonade Island, Waiting for the Parents, The Bark Breaks Open, and Delving Into Lemonade. 
Yellow is the dominant color, present in the entrance and the corridors with the lemonade gallery where children 
show their parents their latest achievements, 
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Copenhagen, Denmark 
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This educational building in the Danish capital is the first to fulfil the country’s new educational visions regarding 
subjects, organisation and teaching systems. The key issues taken into consideration for the design of this school 
were communication, interaction and synergy. This college displays a visionary interpretation of openness and 
flexibility regarding team sizes and reflects international tendencies aiming to achieve a more dynamic and life-like 
studying environment and introducing IT as a main tool. 

The college is interconnected vertically and horizontally: four boomerang-shaped floor plans are rotated to create 
a superstructure, which forms the overall simple, yet highly flexible frame of the building. The Persian blinds 
break the clear texture of the facade and colour plays a determinant role. Avoiding level changes makes increased 
organisational flexibility easier and allows the different teaching and learning spaces to overlap and interact without 
any distinct borders. Moreover, the rotation opens up a part of each floor to the vertical central atrium and forms 
an ideal space for community interaction. The broad staircase in the central core of the building, which winds its 
way up to the roof terrace, is the heart of college’s educational and social life. This is a transitory area as well as a 
resting place and a place to see and be seen. 

The glass facade is covered with a series of colored semi-transparent glass louvers that can open or close to protect 
from the sun, while adding some color to the interior spaces. 
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Location: 

Trebnje. Slovenia 
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/refuted: 

Jure Kotnik Arhitekt 
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Photography: 

© Vid Brezocnik 
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The rise in real estate prices in recent years has led to the search for and development of alternative housing solutions 
all around the world. This prefab structure is a two- level mini housing unit composed of two containers that are placed 
perpendicular to each other. This project is different from other container projects in that it pushes the development 
of containers manufactured especially for housing and office purposes, rather than depending on the excess of existing 
cargo containers. 

The ConHouse system maintains the basic form of the containers, but upgrades them to enable a quality of living 
that is comparable to a classic housing style. This is achieved mainly through rationally designed floor plans, carefully 
selected materials, weLl-lit interiors and a customized exterior appearance of each individual unit. The modular nature 
of this system allows for containers to be added or removed according to the individual's needs. 

The steel facade of this prefab house is painted an anthracite grey color and the interior walls are painted with 
a special paint used for steel or cars. The colour of magenta complements the wooden material and gives new 
appearance to the container. The bedrooms are red/ lilac, the living room yellow/green and the ground floor an ivory 
color. The magenta dots on the exterior are made with a special, very long-lasting sticker foil used for car stickers. The 
production of these container houses bears many similarities with the car production industry and the architect admits 
to being inspired by the winning recipe for interior design developed by the Swedish furniture design giant, IKEA. 
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Bernard Tschumi Architects 
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Contributors: 

SLCE, Thronton Tomasetti, Israel Berger & Associates, Ettinger Engineers, Arc Consulting 
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Photography: 
© Peter Mauss/Esto 
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Despite the constraints of New York City zoning laws and market-driven commercial requirements, Bernard Tshumi 
created an originat architectural statement for this residential mid-rise in Manhattan’s Lower East Side district. 

In order to both conform to a strict building code and differentiate the building from simiLar high-rise structures, 
Tschumi devised an original envelope pattern and distinctive shape for this seventeen-storey tower, which contains 
thirty-two apartments and rises to a height of 55 meters. 

The building’s base occupies a lot zoned for residential use and cantilevers over an existing commercial building on 
Delancey Street with air-rights permissions. Varying setback rules, which cross the line between the commercial am 
residential zoning districts, are artfully negotiated with slightly angled walls facing the street and rear yard, white 
sloped top integrates the zoning district’s two sky exposure plane requirements. The building is angled from base tc 
top creating large units on the upper floors. This strategy also maximizes the amount of allowable residential squan 
footage. 

A curtain wall system with a pixelated glass design, composed of grey tinted vision glass, spandrel glass in four 
shades of blue and periodic panes of full body blue tinted vision glass, reflects both the internal arrangement of 
spaces and the multi-faceted character of the vibrant and dynamic neighbourhood below. The interiors are fitted oi 
with sustainable materials, including bamboo floors and wall panels, palm flooring and river-pebble bathroom tiles. 

l Lower EastSide ) „ 

S55*M 17S1S#. B*etS32**go 

i3jdrffeS*7St£ttffl£e lit* 

fiffh&i+swa r ±1 & % ws-s^b mz « 

MfeWWfeStSMMBSlrtU Hfcifc. Si+WtSrtW 

±*Sigffl7SMSW4. ahTW. fSSUPMS, 


062 







uane reade ffif L U D LOW 

MMAMMcr W 7~~ r '■ ‘‘ - 












f)M> 










Location: 

Lely$t$d r The Netherlands 


Architect: 

UN Studio 

UNXfW 

Photography: 

© Christian Richters 
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This colorful building is part of the master plan for the city of Lelystad by Adriaan Geuze, which aims to revitalize 
the pragmatic and sober Dutch town center The design of the theater responds to this mission of revival by focusint 
on the archetypal function of a theater: creating a world of artifice and enchantment, The inside and outside walls 
are shaped to reconstruct the kaleidoscopic and unpredictable experience of the world of the stage. 

The shape of the building is dictated by the function and need for two auditoriums to be as far apart from each 
other as possible {for acoustic reasons). One protruding volume, which dramatically juts out in various directions, 
contains a larger and smaller theatrical space, a stage tower, several interlinked and separate foyers, dressing and 
multifunctional rooms, a cafe and restaurant, while a raised technical block contains the stage machinery. All the 
facades have sharp angles and jutting planes clad in steel plates and glass, often layered, in shades of yellow and 
orange. 

The colorfulness of the outside increases with intensity on the inside; for example, a handrail shaped like a pink 
ribbon cascades down the main staircase winding itself around the void at the center of the large open foyer on 
the first floor and extending up the wall towards the roof. The color of the ribbon changes from violet to crimson, 
cherry and almost white. The main theater is decked out in red and the intimate dimensions of the auditorium are 
emphasized by the horse shoe shaped balcony and the vibrant forms and shades of the acoustic panelling. 
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Location: 

Aim ere. The Netherlands 
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Architect: 

UN Studio 

UNlftS 

Photography: 

© Christian Richters 
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This modest office building is situated on an irregular plot behind the city's Central Station, The design is based on 
the complex being used by a number of different companies. The density and programme of this closed complex 
are balanced to keep the cost per square meter as low as possible, thus making the development more attractive to 
local users. 

The organization accentuates the flexibility of this office block. Accessibility to the complex is highlighted by a 
large number of entrances. On the street side the units can be accessed via entrances at ground level, while raised 
entrances within the complex provide access from within. The complex has an inner courtyard and is interrupted at 
two points, which creates a link with the park to the rear. 

The direct surroundings are reflected in the volume’s metallic faqade finishing. The outer skin expresses the urban it 
and a degree of closeness of the units. The facade adjacent to the courtyard is made of glass panels integrated with 
multi-colored foiL Depending on the time of day and the angle of the incidence, the facade changes color, from 
yellow to blue to red, or from purple to green and back again, 
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Location: 

Seoul, South Korea 

Architect: 

UN Studio 

UNUtS 

Photography: 
© Christian Richters 
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The Galleria Fashion Hall carries a large number of highly prestigious brands and is situated in the Apgujeong-dong 
district, one of the t'rendiest commercial districts in Seoul. The exterior of the store was unremarkable, though, ur 
UN Studio designed a new facade and interior to mark the store’s transformation into something more luxurious. 
The architects wanted to create a lively facade, ore that will fascinate, attract attention and always look differer 
depending on the time of day and year as well as the angle at which the spectator is viewing it. A total of -4,330 gl; 
discs, made of sandblasted laminated glass and including a special dicroic foil, are hung from a metal substructure 
which is mounted onto the department store’s existing concrete facade. 

During the day, the degree of reflection and amount of light and color absorbed by the glass circles is influenced b; 
atmospheric and weather changes, resulting in a constantly changing fapade. At night, a special lighting scheme, 
which was designed in cooperation with ARUP Lighting, illuminates the discs by reflecting the dynamics of the day’ 
s weather conditions. An LED-light source is placed behind each glass disc and digitally controlled individually, whi< 
creates endless possibilities for the manipulation of color and light emission. Advanced technology allows day-to- 
day weather conditions to be recorded and processed before being projected in a transformed version onto the gla 
skin. The facade can also be adapted for special occasions and can be changed according to seasons, fashion event 
or artistic inspirations. 
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Location: 
Toronto, Canada 


Irchitecl: 

Alsop Architects 

B St*!!®#*** 

Collaborators: 

Robbie/Young + Wright Architects 
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Photography: 

© Richard Johnson /Interior Images; UFXinc 
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Alsop Architects, in collaboration with Toronto-based architects Robbie/Young + Wright, spent three years working 
the design of a 6,224 sq.m addition and the majority of the 220,000 sq ft renovation project for the Ontario Colleg 
of Art & Design (OCAD) in Toronto. 

The College (situated west of Toronto’s central business district, bordered to the north by the Art GaLlery of Ontari 
and to the west by the historic Grange Park) wanted an iconic representation for the school as it entered a new ag' 
Will Alsop, leading the project as Design Architect, instigated a series of client workshops in which early concepts 
were developed with college staff, students, local residents and the City of Toronto. A large box or 'table top’ 
elevated above the existing school and neighbouring residential properties, allowing Grange Park to re-engage with 
McCaul Street, was one of two ideas that emerged from these workshops. 

The final design housing is a flying, vividly patterned 'table top’ with a pixilated skin of black on white, raised nine 
storeys from the ground by six 29-meter legs made of steel pipe. The skin is a field of white aluminium and a rando 
pattern of black squares and rectangles, which creates a pixellated effect. Structural engineers were challenged 
by the effect of the wind, due to the unconventional way in which the building structure is raised above the grount 
plane. A secondary structure was designed in the soffit to counteract this effect. A distinct bight red diagonal 
element, finished in opaque custom red aluminium, located to the south end of the underside of the table contains 
an enclosed existing stairway. 

( Robbie/Young + Wright) 
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Location: 

Melbourne, Australia 

***j3E mm 


irch itect: 

Hob McBride, Debbie -Lye Ryan , Sunny Wilder, Jamie McCutcheon , 4 Jam Pusro/a, 
Drew VWa/nsewi, Matthew Borg, Brett Searkins / McBride Charles Ryan 
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Photography: 

©John Golfings 
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Templestowe is an outer suburb of Melbourne (Victoria, where institutional buildings are dispersed and hard to find 
The local primary school wanted a new hall for a range of activities including assembly, sport, performances and 
after-hours community use. The new multipurpose hall needed to redress the fact that the community was barely 
aware of the school’s presence, by giving if a new identity and reconnecting it with the community and the street. 
Site and budget restrictions (government allocation was only enough for a large room and funding was raised by 
the school itself) meant the school could essentially afford a decorated shed. A parabola-shaped building works 
well with the intended programmes, effectively containing performance and sporting activities. A new colonnaded 
canopy /giant portico, representing the formal entrance to the school, was created by careful rotation of the form. 
The building is covered with a mixture of black metal sheet cladding, brickwork, semi-translucent sheet and painte 
cladding. The uprightness of the building was extensively generated by the application of simple Lines and pure 
colours and the sharp contrast between different coLours.Loud colors representing the Australian 'Olympic Stripe’ 
textbook brand were applied to the street-facing facade. These colors not only recall a quintessential^ Australian 
icon, but also bring to mind a locaL footbalL team. The textbook contains hopes, imagination and disappointments f 
the Australian people and its shared memory creates a symbolic function for the building, which the Principal admi 
is Just as important as the utilitarian function of the space. 
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Local ion: 

La Orotava, Tenerife, Spain 
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Irchitect: 

AMP Arquitectos/Felipe Rufino, Fernando Martin Menis, Jose M* Rodriguez- Pastrana Malagan 
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Photography: 

<S> Miguel de Guzman 
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This new school on the largest of the seven Canary Islands in the Atlantic Ocean is situated on a plot very dose 
to the historic town center of La Orotava. The building is designed to blend in with the urban layout and the 
topography of the surrounding landscape. 

The plot covers a site on the slopes of the Orotava valley between 345 and 365 meters high, which was used for 
growing the area's traditional single crops. The main access to the school is from the street to the southeast, which 
is the road that links to the largest population of potential school children. A slight ramp leads to the hall floor 
where the porter’s office, administration offices and library are located. Most of the secondary school activities tak 
place on the two floors immediately below the entrance level. The gymnasium and sports center are situated at 
the northern end. This volume is partially sent into the earth to minimize the size of this hall and its impact on the 
surroundings and also to avoid creating an obstruction to the views over the valley and towards the sea. 

A concrete finish is softened with a degraded wash of different tones, so that the building blends into both the 
urban strata of La Orotava and the more rural nature of the southwestern zones. These color washes start from the 
staircase and the volume of the main access. The chromatic character of the building is important both inside and 
out and relates to the educational function of the center, 
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Location: 

Beijing, China 

«£■ "fSitS 

Architect: 

Keiichiro Sake, Yoko Fuji), Hiroaki Sawamura, Jiye Zhang/SAKO 

avt.- SA«oaa-ffi**Hr 

Photography: 

© Beijing NDC Studio, inc. Misae Hiromatsu 
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This mixed-use building located in Beijing, with a total floor area of 103,218 sq.m, designed by the Japanese 
architecture firm SAKO Architects comprises four 80-meter high residential towers and one six-storey commercial 
building. The upper building massing varies by stacking and staggering small-scale black and white stone blocks in 
a repeated pattern. Each block comprises two levels and a two-meter setback between the volumes which create 
ideal terraces for the residences. These setbacks are also used for a restaurant terrace on the 6th storey of the 
commercial building, which further enhances the dynamics of the fapade. 

The whole project is rotated 45 degrees on a north-south axis, which provides optimum sunshine for every building, 
and at the same time guarantees a visual flow of lines from the four angles of the project towards the central 
business area. The low-rise commercial building, situated among the four high-rise towers, is accessible by roads 
located on each corner of the project. 
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Location: 
Singapore , Singapore 
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Photography: 
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This dramatic redevelopment of the riverfront district of Clarke Quay in Singapore has succeeded in drawing the 
tourists and locals back to the city’s historic waterfront* The mixed -use scheme designed to increase commercial 
and leisure activities has given the riverfront area a new identity not least thanks to the architect and engineers' 
sophisticated shading and cooling system, which is not only environmentally beneficial, but also gives the site a 
tremendous visual interest. 

A revival of the riverfront was achieved through a series of elevated ’Lilypad’ dining platforms covered by colorful 
bespoke sun and rain umbrellas, known as 'Bluebells’, which animate the water's edge, especially at night when the 
are illuminated in a variety of colors and reflect in the Singapore River. The umbrellas are reminiscent of an array o 
traditional Chinese lanterns arranged to celebrate the Chinese mid-autumn festival. The streetscape, formerly a ho! 
humid and wet domain of tacky shopping outlets and hawkers stalls, has been transformed by elegant, canopies, 
also known as 'Angels’, which provide environmentally friendly shading and rain protection. The structures are mad 
of ETFE (Ethyl Tetra Fluro Ethylene) cushioned canopies, which are supported on steel frames, and illuminated in 
different bright colors at night. 
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Location: 

Munich, Germany 

&SJ 

irchitect: 

Sauerbruch Hutton 
Photography: 

©Annette Kisling 
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The Brandhorst Museum forms the north-western corner of Munich's Museum Quarter in the city’s Maxvorstadt 
district, alongside the ALte Pinakotek, the Neue Pinakothek, the Pinakothek der Moderne and the Staatliche 
Graphische Sammlung. The museum’s exhibition spaces are spread over three levels. Each gallery differs in size, 
layout and proportion, as well as in their specific natural and artificial lighting configurations. 

While inside the museum, the main concept was to create ideal display and light conditions, the exterior is intendet 
to direct attention to its role as a repository of lively art; the polychromatic facade appears similar to a large, 
abstract painting. The exterior skin consists of several layers. A horizontally folded bi-colored sheet-metal skin with 
fine perforations is placed in front of the substructure and thermal installation and absorbs the noise of traffic from 
nearby streets. Attached to this fapade, and glazed in 23 different colors, are 36,000 separate ceramic rods {4cm x 
4cm x 110cm), in three families of differing color tone and {light-medium-dark), have been arranged in three areas 
in such a way that the building appears to consist of three interlocking individual volumes. 

The facade is a visible surface, which alters as the observer moves. From an angle, the ceramic rods merge visually 
into a solid plane, while a frontal view lets the horizontally striated background become visible and dominant. Seen 
from afar, the three color groups coalesce to form a neutral color with respectively differing brightness and tone; uf 
close, each field resolves into its individual color. 
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Location: 

Rye, Australia 

■MA*:V MV 

tret liter!: 

Rob McBride, Debbie-Lyn Ryan, Drew Williamson, Fang Cheat) / McBride Charles Ryan 
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Photography: 

© John Bollings 
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The 'Klein Bottle’ is a descriptive model of a surface developed by topological mathematicians. 'Klein Bottle’, 'mob 
strips’ and 'boy surfaces’ are unique surfaces that remain topologically the same even when distorted. For exampl 
a donut will only change topologically if it is cut; if you twist and turn it, it will still be a donut topologically. 

This holiday house is situated on Australia’s Mornington Peninsula (a short drive from Melbourne, Victoria) within ti 
tee-tree on the sand dunes, near the wild beach. The architects wanted to create a building that nestled within th 
tree line and that reflected the journey and playfulness of holiday time. They also wanted to stay true to the ’Klei 
Bottle’, though the building had to function as a home. 

Starting with a spiral or shell-like building, the house gradually developed into a more complex spiral, the Klein 
Bottle. The resulting version of this holiday residence has a comforting relationship to the traditional cement shee 
beach house. The building is also within the tradition of the use of an experimental geometry that could be adapte 
to more suitably meet contemporary needs and desires. The house revolves around a central courtyard, a grand 
regal stair connecting alt levels, which creates the sense of being both close to and far away from all the occupant 
On the exterior, a bright doorway cuts through a predominantly white and black palette and draws the eye toward: 
the entrance. The judges of the Dulux Awards admired this detail and praised the reflectivity of the design, which 
"allowed the same color to be read in many ways”. 
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Location: 

Fontainebleau, France 


£?ae//e Ha monte, Jean-Christophs Masson, Katharine Thielmann, Cedric 
Bregeoi Nathalie Blaise/Hamonic + Masson 
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CoH/ri/Jii/ors: 
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This temporary archive center in the metropolitan area of Paris was created to urgently store 28km of archives until 
the Archives Nationals de Pierrefitte, designed by the renowned architect Massimiliano Fuksas, opens its doors. The 
competition organized for the design of the contemporary archives center presented very dear objectives: to build 
something quickly and cheaply. 

Hamonic+Masson considered the nature of the building and decided that a building destined for the storage of paper 
would essentially be a heavy construction and would need a simple, rational and functional floor plan to enable 
quick and easy management within. The result is a parallelepiped structure that is 32 meters wide, 64 meters long 
and 9 meters high. Because of the project's sizeable impact on the rural site (in the Fontainebleau forest), and 
keeping in mind the budget restrictions, the construction materials were carefully considered. The cladding is a 
composition of "poor” industrial materials, which have been stacked and warped specifically and graphically to give 
the building a certain dimension of quality* By cladding the building in the color green, the architects tried to create 
a building that is in movement and one that has a close relationship with its rural surroundings, in contrast with the 
compact and dense nature of the structure. While the faqade has certain connotations of kinetic art, the interior is 
a sea of monochrome magenta. 
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Location: 
Birmingham, UK 
nmitm 

Architect: 

shedkm 
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Photography: 

© Ben Blackall, Daniel Hopkinson, Morley Von Sternberg, Urban Splash 
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This project in Birmingham is the result of a close working relationship between the client, architect and builder. 

A derelict, forgotten building has reinvented an area of the city once known as the workshop of the world thanks 
to a speculative and flexible approach to use, budget and final occupation. The fabric of the existing building was 
preserved by the rigorous application of a series of bold, strong design principles. 

The original building (derelict since the 1980s) was built in the early 1920s as a tyre store for the neighbouring 
factories. The structure has a depth of 52 meters and a five*meter column grid, which made the task of adaptation 
to a new use problematic. However, a few simple design moves enhance the existing structure through an approach 
of discerning conservation and clearly express the new insertions that transform the building’s appearance and use. 
Firstly, a central circulation space provides a new 'through route’ to the public ground floor and a visual link to ever 
upper floor, while a central blue spine contains fire-fighting cores and services as well as a 100-bedroom hotel and a 
rooftop urban promenade on the top. All office ventilation requirements are housed in a new glass box, which adds 
depth to the preserved brick and concrete elevations. And, finally, a new roof structure creates a penthouse level o 
accommodation as well as one of the country’s largest green roofs, as a habitat for the wildlife that had inhabited 
the site since it fell into decline. 
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Architect: 

ie$ archtwcles Tetrault Dubuc Saia etassocies , Hal fngberg architecte 
(Independent architectural consultant); 

Photography: 

{£> Hal Ingberg 


The original convention center in Montreal constituted an important psychological barrier, which separated Old 
Montreal from the modern city. This project fills in the absent ground level and creates some urgently required 
spaces of connection in the shape of public and commercial activity and a series of major pedestrian links. 

A wedge-shaped pedestrian mall runs the entire 300-meter northern length of the building. This space with a 
luminous ceiling, links Saint-Urbain Street on the east with the Hall Bleury, a new public room, on the west. The 
Hall Bleury is the focal point of this project and extends the entire length of the Bleury Street. The casual sectional 
arrangement of floor and void of this grand urban room is revealed on the main facade of multi-colored glass, which 
creates a startling play of colored light inside. The urban intention is to clearly indicate its public function and 
iconic aspiration. Spatially, the Hall Bleury is a receptacle for a startling play of cast colored light. 

Bordering the "L" shaped plan resulting from the meeting of the pedestrian mall and the Hall Bleury, the scheme is 
further divided into three conceptual "rings”, which structure and organize the planning of the interior space. The 
outer layer of each ring houses mainly commercial activity. So-called "holes” within hide a series of loading docks, 
truck ramps, bus stations and other service areas. Two pedestrian passageways 

situated between each ring re-establish the north-south urban link, which was previously severed by an expressway, 
thus reconnecting Old Montreal with the modern 21“ century city. The building grafts itself onto the four pre- 
exiting buildings on its site, in such a way as to always retain an equivalence of height with respect to this context 
Therefore, in spite of its many dramatic characteristics, the expanded Palais des Congres is highly contextual and 
almost chameleon-like. 
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Location: 
Izofa, Slovenia 
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Irchitect: 

Rok Oman , Spefa Videcnik 
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Collaborator's: 

Martina Lipicer, Nejc Batistid, Neza Oman , Ror/an frej/, /War/sa Sapf/sra 
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This project located on the Adriatic coast in the south-western tip of Slovenia is the winner of a competition 
organized by the Slovenia Housing Fund, a government-run programme, which provides low-cost apartments 
for young families. The winning points of this project were economic, rational and functional issues, but more 
importantly, the ratio between gross versus saleable surface area and the flexibility of floor plans. 

The residential blocks are built on a hill with a view of Izola Bay on the one side and the surrounding hills on the 
other. Each block sits on a 60-by-28-meter pLot. The brief required 30 apartments of different sizes and structures, 
ranging from studio flats to three- bedroom apartments* There are no structural elements inside the small apartmer 
in order to provide plenty of flexibility and the possibility of reorganizing the space. 

Considering the Mediterranean climate, each apartment has a veranda, partly connected to the interior, which 
provides an outdoor space for the tenants as well shading and natural ventilation inside thanks to perforated side 
panels, which allow the summer breeze to ventilate the space. Semi-transparent textile shades block direct surLigl 
and help accumulate an fl air buffer” zone. In the summer the hot air is naturally ventilated through the 10 cm hole 
in the side panels, while in the winter the warm air provides additional heating for the apartments* The strong 
colors used for the textile shading create different atmospheres within the apartments and make the small rooms 
visually bigger through a perspective effect that connects part of the exterior with the interior. Moreover, the brigh 
color as well as the irregular structure on the facade adds vividness to the whole building. 
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Location: 

Oxford University Science Campus, Oxford, UK 
£0 4 # 


hvhiteet: 

Hawkins/Brown 
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Photography: 

© Keith Collie ; 7/m Crocker 
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The new £49 million Biochemistry building at the University of Oxford is a distinctive 12,000 square meter facility 
with glass facades and colored glass fins which brings together 300 lecturers, researcher and students, who were 
previously based in several separate buildings. The Biochemistry Department is internationally renowned for its 
research in the understanding of DNA and is the UK’s largest. 

The new building replaces the outmoded buildings, which were spread across the Science Area in the center of 
Oxford. The brief was "to achieve a new ethos of interdisciplinary working where the exchange of ideas is promote 
in a large collaborative environment”. Space was also required to enable research groups to focus on their cutting- 
edge work in state-of-the-art laboratories. 

The external envelope of the new building is made with a unitized curtain walling system. Subtly colored laminate* 
glass fins, which are fixed vertically within the mullions, wrap the full perimeter of the building. The colors of the 
fins reflect the rich red, terracotta, orange, brown and plum of the surrounding buildings, and provide a bold yet 
complementary take on the historic setting of Oxford. Moreover, the glass fins cast ever-changing colored light and 
shadows across the elevations making patterns of light both within the building and across the surrounding streets. 
The clear lines on the faqade connotate the serenity and rigidity of acdemic building. 

All of the interior spaces revolve around a 400sq.m organic shaped, naturally ventilated, timber-dad atrium, 
criss-crossed by dramatic sculptural staircases, which facilitate chance encounters and conversations between 
researchers. Informal meeting areas and open-plan write-up areas are dispersed across the atrium and all cellular 
office accommodation enjoy full height glazed partitioning to allow greater transparency and availability. 
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Location: 

Wesf Hollywood, CA US 
am 

irchilcct: 

Lorcan O'Herlihy ; FAIA I Principal i Pierre De Angelis (PM), David Thompson, Franka Diehnelt 
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Photography: 

© 2009 Lawrence Anderson/Esto 
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This project located adjacent to Rudolph Schindler’s Kings Road House draws inspiration from Schindler's use of ligh 
materials, color and common open space to develop a new form of contemporary lifestyle. Habitat 825 addresses 
the critical issues of density, site and the cultural and social impacts that arise from building next to a historical 
landmark. 

Given the historic presence of the Schindler House, several measures were taken to preserve the house’s relationshi 
to its surrounding landscape. To avoid casting shadows onto the neighbouring property, the building was reduced 
to two stories on the north side. In addition, the plan bends inwards away from the house to allow more breathing 
space and also draw attention towards the central open space. 

Two "L" bars create a central, common, open space and carefully weave the building’s circulation into a spectrum t 
public space. A centrally located space allows all units to have direct access from the exterior while eliminating the 
need for mechanically climate-controlled corridors. 

Color-wise, the strategic use of black on the southern vertical volume grounds the building, rendering a heavy 
silhouette as an architectural proclamation, while lime green rhymes with nature and embodies both the horizontal 
and vertical landscape concepts of the Schindler House. White helps bounce light into the central courtyard and 
subsequent lower units. All units are organized around light wells that filter light down into the dwelling units from 
roof gardens above. Moreover, all units are single loaded, which allows cross-ventilation and light to enter from 
multiple sides. 
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Nova Gorice, Slovenia 
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The Lace Apartments are located in Nova Gorica in the west of Slovenia, on the Slovene-ltalian border. Situated 
92 meters above sea level, the town is said to be the hottest town in summer, while in winter it suffers from very 
strong winds. The climate, vegetation and way of life of Nova Gorica are very Mediterranean, with a strong emphas 
on outdoor living, making external shady areas an important feature of the town’s architecture. 

The client of this project requested rich external spaces with different characters. The client was also very specific 
about the apartments’ size and typology, which needed to be simple and repeated. Because of the fixed urban plot, 
the building had to be an orthogonal block of 48-by- 16-meters and five levels. The architects studied the external 
spaces of the area's existing house and proposed balconies and terraces, which can be both opened and covered 
with a roof or pergola, and loggias that are dosed from the side and fully or partly glazed, with different type of 
fences - transparent with glass or metal, full or of varying heights. This second skin of terraces gives each apartmen 
a different character and allows the buyer to choose a space that responds to his/her lifestyle. 

Though the facade’s color pattern is inspired by the area's typical color elements, such as the valley’s soil and the 
wine and brick rooftops, the locals soon nicknamed the building "pyjamas”, as it reminded them of a pattern on a 
man’s nightwear. 
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New York, NY, USA 
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Perkins Eastman, Choi Ho pi ha 
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Photography: 
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Located in the middle of one of New York City’s most important tourist centers, Times Square, the TKTS Booth 
responds both to its unique site and the opportunity to become a major icon. The concept of the Booth a discount 
outlet for same-day tickets to Broadway and Off-Broadway productions was designed by Choi Rophiha and is 
the major feature of the Theater Development Fund’s operation to help theater in New York reach audiences it 
otherwise would not. 

The Booth is a modern interpretation of the Roman amphitheater. The effect of a floating red theater is achieved 
by resting a pre fabricated red amphitheater on a structure made entirely out of gLass. The 27 steps, which will 
seat more than 1 ,000 people, are made of triple-laminated glass panels, 3.81 cm thick, 0.60 meters deep and 
1 3.71 meters wide at the top, tapering to 9.75 meters. The triple-laminated, heat-strengthened glass treads are 
illuminated by red LED lights, and panels under the steps supply heat, to melt snow, and cooling for the LEDs. 

The visually striking color was chosen to match the identity of the Theater Development Fund and allude to the 
symbol of opening-night glamour: the red carpet. Visitors are invited to participate in life as it happens each day in 
Times Square and create their own bit of Broadway magic. 
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Location: 

Mobile building travelling around the world, Recent locations: Alicante (Spain), Boston IMA, USA) 

frchiiect: 

Ada Tofla & Guiseppe Ugnano (principals), Koki Hashimoro & Keisuke Nibe (Project Architects)/ LOT-EK 

LOT-EKfcttfiWUf 

Ph otogrophy: \ 

© Danny Bright 
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PUMA City is a transportable retail and event building that has been travelling around the world with the 21 -meter 
long PUMA sailing boat, II Mostro, for the 2008 Volvo Ocean Race (Alicante, Spain). The fully dismountabLe building 
made of twenty-four retrofitted shipping containers travels on a cargo ship along with sail boats and is assembled 
and disassembled a number of times when it reaches different international harbours. 

The building is composed of three levels of stack containers (12-meter long shipping containers), which are shifted 
to create internal outdoor spaces, large overhangs and terraces. The stack is branded with the athletic company’s 
red and white graphic logo, which is fragmented as a result of the stack shift. Existing container connectors are use 
to join and secure the containers both horizontally and vertically. A system of structural covering panels fully seals 
all of the large openings, so that each module can be shipped as a conventional cargo container. 

PUMA City comprises two full retail spaces on the lower levels, and offices, the press area and storage on the 
second level. A bar, lounge and event space with a large open terrace are situated at the top. The building takes ful 
advantage of the global shipping network already in place and the design responds to all the architectural challenge 
of a building of this kind, as well as international building code, climate changes, plug-in electrical and HVAC 
systems and the ease of assembly and operations. With 1 ,021.93 sq.m of space, this is the first container building of 
its scale to be truly mobile. 
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!. oca lion: 
Barcelona, Spain 

BS13J 


trchitect: 

Enric Mira lies Bene delta Tagliabue / EMBT 
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Photography: 
©Alex Gaultier 
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Originally opened in 1848, the Santa Caterina market is situated in Barcelona's Otd City, near the Catalan Capital’s 
Cathedral. The refurbishment of the old market is part of an urban renewal plan by EMBT to bring life into what wc 
once one of the city’s worst areas. The concept behind this refurbishment was to blend and mix with the original 
neo-classical market structure. The most distinctive feature of the new design is the new colorful undulating roof. 
The roof is a lively and colorful mosaic of 325,000 hexagonal ties, which form a greatly pixellated still life of the 
produce sold within. Three arched metal trusses, which traverse the span of the building, provide support for the 
roof. A system of contoured metallic tubes and wooden beams provide additional structural support. The architects 
retained the white-painted masonry walls on three sides of the original mid-nineteenth century market structure ar 
selected granite pavers used on the city’s streets for the market interior to enhance the feeling of a public space. 
The new 1 2, 000-square -meter, three level complex houses a dense series of market stalls, as well as shops, cafes, 
restaurants, a supermarket, community services, an underground parking, and an organic waste depository. In 
addition, two new buildings adjacent to the market provide 59 public housing flats for the elderly. 
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Location: 

Oslo, Norway 

M SffiS 

Architect: 

Jarmund/Vigsn&s AS Architects 
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Photography: 

©Ivan Brodey 
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This private school, with approximately 500 children from more than 50 different nations, is divided into 
kindergarten, reception, a primary and secondary school. The main goal of this project was to upgrade the original 
1960s’ structure and establish new educational areas for specific needs. The project is carried out in three phases i 
allow the school to function normally during the construction period. 

The original structure organized the school on one level to aid orientation, provide good natural lighting as well as 
close contact with the outdoors, its modular structure makes it flexible to programmatic changes. The new buildinf 
is organized around three new atria for play and recreation of different groups of children, in phase one, the existii 
atrium is established as a quiet garden with white gravel, benches and greenery. Pavilions containing the science 
laboratories and library are placed within the atrium. The new areas are framed by the rectilinear structure of the 
old building. 

In the second phase, a separate pavilion with ten classrooms and offices is created for the smallest children. The 
size of the rooms of this pavilion is flexible and can be changed according to the number of children on each level. 
Daylight from the atrium floods the common areas of this space. The facade is covered with fibre cement boards in 
ten different colors. 

The third phase, currently underway, will house new areas for drama, music and physical education and will be 
partly open at night. 
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Location: 

Drestad City, Copenhagen, Denmark 

»jSi ft* 

Architect: 

Erik Nobel/ Nobel Arkitekter a/s 
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Photography: 

©Jens Lindhe, Nobel Arkitekter 
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0restad is situated in the Sound region, where Copenhagen meets the southern part of Sweden. Situated between 
Copenhagen airport and the old city center, the Danish capital has become the hub of this region where Central an 
Northern Europe meet. It is an attractive area for foreign firms as well as an increasing number of students who 
chose to study at one of the dozens of university level institutions. 

0restad is divided into four quarters. Erik Nobel’s Signalhuset is located in 0restad City, the most central area in tl 
Sound region, at the junction of Arne Jacobsens Alle and Edvard Thomsens Vej. This residential project for young 
people contains 288 student apartments distributed over nine floors. The plan concept is based on a "four-in -one" 
principle, where four residents have their own rooms, but share common facilities, such as the kitchen, living roon 
toilets and showers. These 1 10 sq.m units can easily be converted into conventional single-family flats. 

The building is elevated on a number of concrete pillars cast in situ. The facades are composed of an external 
transparent screen made of a galvanized stretch metal screen, which defines the shape of the exterior. Combined 
with the external screen, different colored panels on the facade create a lively and varied structure and give the 
building a sense of presence and identity. 
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Location: 
Copenhagen , Denmek 

ifeA: 


Architect: 

PLQT=BIG+JDS 
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Photography: 
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This youth center is situated in one of Copenhagen’s outer lying industrialized areas. The densely populated 
neighbourhood is mainly populated with lower income households and immigrant families, with many older building 
blocks and industrialized businesses. Sjakket was a run-down factory before it was converted into a base camp for 
the community’s youth. 

The generous barrel vaulted spaces of the former factory were given new functions: one of the vaulted spaces was 
gutted to make room for a vast sports hall, while the other accommodates a variety of activities, such as concerts 
or communal activities. A half-pipe sun deck is wedged between the building’s two vaults, from where the kids 
can access the 'Ghetto Noise’ sound studio, which bridges over the two vaults. A ubiquitous element in the city’s 
surrounding harbour landscape, the bright red container adds a positive and bright statement to the area. 

The former industrial buildings serve as a backdrop to the current urban street culture, which is reflected in the 
preserved graffiti and the use of color throughout the building. Both the exterior brick wall and the bright colors 
highlight vividness of the building. A different tone of color, spanning from red to blue, was chosen for the exterior 
windows. Thus, graffiti became a source of inspiration for the color scheme of this project and color built a kind of 
bridge between the graffiti generation and the generation guiding the youth through the center’s activities. 
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Location: 

Madrid, Spain 

SS!J 

Architect: 

Antonio Diaz del B6, Gustavo Oxley Gonzalez, Oiego Grmberg/ Diaz del Bo yAsociados 
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Photography: 

© Miguel de Guzman 
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This block is the first phase in a programme of construction of subsidized housing - so-called "Viviendas de 
Proteccion Oficial” - fn Madrid, Spain, which started in 2006. Bordered by two avenues on the South and West, a roa 
on the East and a pedestrian road on the North, this block is closed on all four sides by low-rise buildings and seven 
residential buildings. The cost of construction per square meter of subsidized housing is usually half the market pric 
when taking into account site value. 

Most of the homes <106 in total} have three bedrooms, two bathrooms, a kitchen and a living room, with a total 
surface area of 90sq m approximately, in addition, there are two sublevels for parking and storage rooms, as well as 
a commercial area in the southern corner of the block. 

According to the architect there is no particular aesthetic for the design of these buildings. The project expresses 
itself through the logic of the existing city. Each building can have a different colored faqade, different heights and 
even different types of windows. The exterior finish is made of an industrial single layer plaster with colors that 
correspond to the normal catalogue. The same is true of the aluminium lacquered window frames. The bold color oi 
pink brings freshness. In short, the construction of this block takes into consideration the realism of the existing cit 
and the mainstream availability of materials. 
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Location: 

Rotterdam, The Netherlands 
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Architect: 

MVRDV 
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Photography: 
©Bab 'tHart 
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This rooftop extension of a private residence for the Didden family is the first realization of MVRDV in their 
hometown, Rotterdam. The 45sq.m extension (plus a 120sq.m terrace) on top of an existing monumental house an< 
atelier is an original example of a growing trend to exploit urban roofscapes and create new forms of living and 
working in the city. Moreover, the chic form and fresh color make the it more lively. 

A sky-blue parapet extending from the attic of the building below surrounds two gable of the same color. Two separate 
houses on the rooftop contain family’s bedrooms - one for the parents and another for the children’s rooms and 
are positioned in a way to optimize the privacy of each member the family. The distribution of the houses on the 
rectilinear roof surface creates a number of outdoor spaces - plazas, streets and alleys ■ so that the whole resembl 
a mini village on top of a building. The houses are accessed via a suspended staircase from the loft-like living roorr 
below. 

Trees, tables, open-air showers and benches add value to life on this rooftop village, which is surrounded by parap 
walls with windows. All elements are finished with a blue polyurethane coating creating a kind of crown on top of i 
monument. 
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Location: 

Nottingham, UK 

*S ®TiX 

Architect: 

Swanks Hayden Connell Architects 
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Contributor 

Pto/emy Mann (Color Specification Architect) 
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Photography: 

© Tim Soar 
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This hospital is situated on rising ground overlooking a reservoir between two Nottinghamshire towns, Sutton-in- 
Ashfield and Mansfield. The project involved extensive renovation of the existing facility to create a unified hospital 
Its presence is marked in the landscape by the iconic butterfly roofs on the ward towers. 

The sustainable facility has been planned and designed with a "biosphere” enclosure to ensure all waiting areas 
have daylight and views of the surrounding site, aiding patient orientation. The project takes into account many of 
the principles of evidence- based design to create a therapeutic environment with a strong interior design approach, 
Ptolemy Mann was asked to develop the color scheme for this facility, introducing a simple way-finding concept and 
establishing a sense of identity for the hospital. The front facade, where the majority of visitors enter the building, 
has the widest range of colors. A warm inviting orange denotes the main entrance, which gradually cools as one 
moves away from the entrance. At the edges of the front facade the colors shift from warm tones to cool greens 
and blues linking the building with the natural landscape surrounding it. The colors are intelligent reference points, 
not just decorative, random treatments of the facade. The Northwest elevation reveals pinks, magentas and blues 
Leading to the A&E entrance. This area is associated with red for emergency and blue for ambulance access the 
'blue light zone'. Inside, delicate pools of light reflected on the floor greet visitors and help make their hospital vis 
unexpectedly pleasant, 
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Location: 

Open University, Milton Keynes, UK 
kb 


Architect : 

Swenke Hayden Connell Architects 

Photography: 

© Andrew Putter, Tim Soar, tom Alexander 
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The Open University <OU) wanted a landmark building for their faculties of Computing and the Institute of 
Educational Technology, with a strong campus identity avoiding an iconic tag. The building consists of 5,000sq.m 
of floor space, of which approximately 600sq.m is a dedicated Lab acting as the focus for the collective research 
into Ambient Technology, though the whole building is seen as a lab for experimentation in learning and working 
processes, 

The building is arranged in plan and section to maximize passive cooling and ventilation opportunities. The building 
envelope echoes the ideas of Ambient Technology with a soft white appearance, which reveals itself as a fine grain 
of texture with a series of glass layers containing dot frits and colors. 

The OU’s Marketing Brand colors - a white background with a number of blues - have been incorporated into the 
deeper layers of the glass faqades; all the panels have white dots on the outer two layers of glass and a carefully 
selected number of panels have one or two soft blue backgrounds, subtly establishing the brand colors as the 
predominant base color and texture for the skin of the building. The surface of the primary facade is punctuated by 
large, dear panels of glass, some using strongly colored but dear Vaneeva panels. The bright colors are a reflection 
of the larger and more social gatherings in contrast with the soft white areas and smaller private clear panels. At 
night the lights inside serve to back light the colors. 
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Location: 

Amsterdam, The Netherlands 

Architect: 

MVHOV 

MWtDV**Sit'¥*flr 

Photography: 

© Hob ‘t Hart 
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The atelier and house of the Amsterdam-based studio for visual communication, Studio Thonik, is tucked away 
in an inner city courtyard block amid domestic backyards, parking spaces and a few other businesses. The two- 
storey volume created some local uproar when it was first constructed, but now almost blends in with the foliage 
surrounding it. 

Restricted by programme, budget and a zoning plan that dictated the maximum height for this construction, MVRDV 
created an 18-by-8-by-7-meter box made of blocks of aerated concrete and precast concrete slabs for the floors anc 
roof. The shoebox like structure was wrapped in a polyurethane coating, so the volume merges into a homogeneous 
building without details. The intermediate floor makes two 50-cm jumps in height, which generates three 2ones of 
space of both floors and creates an interesting spatial experience. The facade is broken up by 17 identical double 
doors, which function as either a window or a door. 

The designers wanted to give the building a warm color, so they chose to paint it orange, which they thought had 
a suggestion of brick about it and also gave the building some mass. Some neighbours, however, perceived this as 
highly disruptive of the area's aesthetics and filed a complaint. In an effort to solve this neighbourhood quarrel, the 
city of Amsterdam upgraded the non -residential zone in which the studio is situated to a working and living area in 
exchange for a new color. Now the designers happily live and work in the green building. 
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Location: 

Barcelona, Spain 

Architect : 

Willy Muller (Principal Architect), Frederic Guillaud (Associate Architect)/ Willy Miiller Architects 

Photography: 

© Jordi Puig 
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The new flower market for Barcelona is situated between the city’s Pla<;a Espanya and the new airport terminal, 
in an area that is rapidly becoming a hotbed of international architectural creations with designs by renowned 
architects such as Toyo Ito, Richard Rogers and Ricardo BofilL The building designed for Mercabarna Flor, will stand 
out in its own right with its iconic roof. 

The interior of the market is divided into three conceptually different markets. One part of the building is reserved 
for the Cut Flower Market with modern industrial cooling systems and temperatures between 2°C and 15°C. The 
Plant Market is situated at the other end of the complex, with one of Europe's biggest radiant industrial floor heatins 
systems. This part of the building has a passive cooling system that ensures temperatures will never drop below 
15°C or rise above 26°C. In between these two markets is the Accessory Market, a highly flammable section with an 
especially designed system that detects and extinguishes fires. 

The big zinc roof that covers the market consists of a combination of folds, which create entrances, loading zones 
and protected areas around the perimeter of the building. The roof design is a series of parallel linear geometries of 
different tones distributed in a non-symmetrical way to recreate the visual image of flower fields seen from above. / 
big frame marked by a multitude of colors descends and rises along the building to organize entrances and create a 
graphic and dynamic element distinctive of this market. The vertical colorful strips resemble lovely flowers bloomint 
on the background formed by dark and light gray stripes. 
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Location: 
Beijing, China 

it*. 


, Architect: 

Simone Giostra and Partners 
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Photography: 
© Ruguo 


This Zero Energy Media Wall is a groundbreaking project that applies sustainable and digital media technology to 
the curtain wall of Xicui Entertainment Complex in Beijing. The wall inaugurated on June 24 with a selection of 
especially created videos by a number of international artists. The programme was screened in loop every evening 
for six weeks after dark. 

G reen pix features the largest color LED display worldwide as welt as the first photovoltaic system integrated into a 
glass curtain wall in China, transforming the building envelop into a self-sufficient organic system, harvesting solar 
energy by day and using this to illuminate the screen after dark, mirroring a day's climatic cycle. 

With the support of the leading German manufacturers Schueco and SunWays, the architect Simone Giostra 
with Arup developed a new technology for laminating photovoltaic cells in a glass curtain wall and oversaw the 
production of the first glass solar panels by Sun Tech, a Chinese manufacturer. Polycrystalline photovoltaic cells are 
laminated within the glass of the curtain wall and placed with changing density on the entire building's skin. The 
density pattern increases the building’s performance, allowing natural light when required, while reducing heat gai 
and transforming excessive solar radiation into energy for the media wall. This integration of media/information 
technology with architecture in an urban context represents a new kind of communication surface devoted to 
unprecedented forms of art, while projecting information about the behaviour and activity of the building to a vast 
audience. 
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Location: 
Chengdu, China 
t® *if 


Architect: 

William Lim, Matthew Ng 


Photography: 
© Hu Wen Kit 


This real-estate showroom pavilion designed for a China-based real-estate developer is situated in one of Southwest 
China’s most important economic centers and transportation and communication hubs. The architecture and interior 
design of this project is based on the principal of a Chinese courtyard house with an entrance court, front garden, 
main pavilion and side pavilion including support facilities and a back garden. 

Inspired by traditional Chinese paper cutting, a simplified pattern is used as a motif to create a pink sunscreen that 
wraps the exterior of the pavilion. The translucent outer skin made of cast fibre cement lattice screen creates a veil, 
which lets in soft, diffused daylight into the building’s interior. The frame is also used as a landscape element in the 
entrance court, framing the landscaped gardens and creating a stark contrast to the white washed garden walls and 
green vegetation. Reflection ponds are an important feature of the landscaping and become a very dramatic water 
feature at night. 
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